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The information for this ‘Over-the-Water’ Medieval Churches Tour
has been compiled with the generous and knowledgeable assistance
of The Medieval Parish Churches of Norwich Research Project at the
University of East Anglia, and with the support of St Mary’s Works.
norwichmedievalchurches.org
stmarysworks.uk

‘Over-the-Water’ Medieval Churches Walk
The northern district of Norwich has always been a kind of somewhere-else, not quite Norwich
proper. In Tudor times the swathe of land between the river Wensum and the northernmost arc of
the city wall was known as Norwich-over-the-Water. It still has the air of a place apart. This map
provides you with a way of exploring Norwich-over-the-Water by making a tour of its surviving
medieval churches. The walk takes about 40 minutes in all, perhaps a little longer if you stop to
look, or take a break. The map, together with the text, will guide you along the way, and direct
you to some of the main points of interest – the things to look out for at each church as you go
round. Most of the churches are no longer used for worship, but it is possible to go inside some of
them. Do enjoy getting to know this special quarter of the ancient and beautiful city of Norwich.
The walk begins at St Mary’s Works, on St Mary’s Plain. If you
stand with your back to the factory façade, the first church is to the left,
just beyond the corner of the building.

St Mary Coslany

(MAP REF E2)
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Interior. Photo: Simon Knott

St Martin-at-Oak

(MAP REF E3)

Stained glass. Photo: Simon Knott

Cross over St Mary’s Plain. This wide expanse was very likely a
marketplace in medieval times. Go down Rosemary Lane, between
the two Baptist churches. Take the little flight of steps down to the flat,
green churchyard behind St Michael’s.
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St Michael Coslany

St Augustine's. Photo: Chris Skipworth

Continue along Oak Street until you reach the end of the trail at
St Mary’s Works.

At first glance, this church appears to be a hotchpotch of different
shapes and elevations. The appearance is deceptive, because there is a
strictly mathematical plan. The nave is 16.97m long, twice the length
of the chancel (8.44m). And the chancel’s width (4.75m) if multiplied
by the root of two (1.4142) gives the width of the nave (6.72m).
The lower parts of the chancel walls, faced with coursed flint
pebbles, suggest that a stone church was first built here early in the
12th century. It has undergone many changes since then. The nave
and the chancel were remodelled in the 1430s, and the chancel was
heavily restored in Victorian times. A south aisle was added in the
1490s at the behest of a certain Thomas Wilkyns, who asked in his
will that his executors ‘build a chapel on my grave honourably in the
worship of God’. In this way, Wilkyns’ grave was brought indoors,
under the roof of the church.
St Martin’s was badly damaged by bombing in 1942, and its
shattered tower was converted into a low porch, with the stepped
gable that we see today. The window above the porch door
incorporates branching Y-shaped tracery, like a stylised picture of a
tree – perhaps the oak that is part of the church’s name. In medieval
times, that oak stood in the churchyard, and held an image of the
Virgin Mary. Both the image and the tree were lost during the
Reformation. In the 1970s St Martin’s became a night shelter serving
the homeless – which was fitting as St Martin famously shared his
cloak with a penniless wanderer. The church is now a music academy.
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(MAP REF E2)
15th-century roof boss. Photo: George Plunkett

(MAP REF D5)

The Norwich Over-the-Water church walk begins and ends at
St Mary’s Works, which is the centrepiece of the regeneration of the
city’s shoe quarter. This handsome building was one of several shoe
factories in the northern part of the city: St George’s Works, where
Kiltie children’s shoes were made, is just a minute or two away.
St Mary’s Works was the home of Sexton, Son & Everard;
you can see their carved monogram above the main entrance on
St Mary’s Plain. The firm built a modern factory here in 1921, but
it was destroyed in 1942 by the same bomber raids that damaged
several of the local churches. The shattered works were rebuilt after
the war, and produced quality ladies’ footwear throughout the 1950s
and 1960s – until Sexton’s closed at last in 1972.
2

St Mary’s Works
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St Mary's Works, St Mary's Plain

Norwich Walking Trail Map
The most striking feature of St Mary’s is the 12th-century tower.
Its cylinder is made of flint, with triangular belfry openings in
limestone imported from Caen in Normandy. These windows have
an Anglo-Saxon character, but this is not as odd as it seems: AngloSaxon features continued to appear in Norman buildings for at least
a century after the Conquest of 1066.
The church was once much smaller. If you walk a few metres up
St Mary’s Lane, and look at the point where the gable (end) wall of
the church adjoins the tower, you can clearly see, in slightly lighter

St Saviour

This lithograph shows the church of
St Martin-at-Oak after it was struck by
lightning on 30th June 1883. The
damage to the tower strangely prefigures
the far worse destruction wrought by
enemy bombing raids in 1942.
Photo: Norfolk Museums Service
(Norwich Castle Museum & Art Gallery)

Head down Colegate, away from Oak Street. Cross Duke Street
at the traffic lights and carry on down Colegate. St George’s is a little
further along, on the left. This is the only functioning church on the tour.
Do go inside if it is open.

(MAP REF F3)

The church of St Michael was probably founded late in the 10th
or early in the 11th century. Dedications to the archangel declined
after the Norman Conquest. But much of what can be seen at St
Michael’s today dates to the 15th century. Walk round to the west
door of the tower, which faces onto Oak Street. This is a rare example
of late-medieval exterior wooden carving. The two angels at the top
of the pair of doors look rather feminine, though they represent male
archangels, Michael and Gabriel. Beneath their feet are two furled
birds; one is certainly a pelican, which was believed to feed its young
with its own blood, and so was a symbol of Christ’s sacrifice.
Walk round to the right of the church to see the glorious
medieval ‘flushwork’ wall. Cut white limestone has been inlaid with
darker flint to create a patterned West door of St Michael's. Photo: George Plunkett
surface that echoes the arched
forms and fine tracery of the
large windows. Some people see
the stylised outlines of angels in
the individual flint areas level
with the top of the buttresses –
though this cannot be the
result of a deliberate intention.
The flushwork on the chancel,
the narrow section at the back
of the church, is a very faithful
and convincing Victorian copy
of the earlier medieval work.
The church now houses a
circus group.
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St Saviour’s is first mentioned in a document dated to the very
end of the 12th century, but it is older than that. Its position at the
centre of the Anglo-Scandinavian fortifications (the ‘burh’), as well
as the dedication to Christ the Saviour, suggest that it originated
around the year 900.
The building as we see it today is largely the work of the 1420s,
though it was quite heavily restored in later centuries. The top storey
of the tower was removed during a restoration in the 1850s – hence
the tower’s slightly stunted appearance. The low tower adds to the
impression that the church is shrinking away from the noise and
bustle of the busy modern street. Just north of the church there was
once a fork in the road, where Magdalen Street was met by Botolph
Street. That junction was marked by the broken foot of a stone cross,
and so the spot was known as Stump Cross. This parting of the ways
disappeared beneath the flyover and the Anglia Square shopping centre.
As for the church, it is now home to a community youth theatre.
2
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Walk to the end of Fishergate, then turn right onto Fye Bridge
Street, which becomes Magdalen Street as you pass Colegate.
You will soon see St Saviour’s on the right-hand side of the street, just
before you reach the flyover.
St Saviour's. Photo: Chris Skipworth

(MAP REF C3)

for the roof – that take the form of angelic figures holding shields.
In the north-east chapel, one of the shields shows the pillar and
whips used to scourge Christ before he was crucified. This is part of
‘the heraldry of the passion’ – which included all the paraphernalia
used in the course of the crucifixion: the crown of thorns, a spear, a
sponge and vinegar, and the dice used to cast lots for Christ’s robe.
The ancient font seems to be made up of two fonts cobbled
together. Some of the pews close to the font bears deep scorch
marks: the church was hit by a bomb during the war, and a burning
roof timber or molten lead fell down and scarred the woodwork.
2
Carry on down Colegate, pausing briefly to admire the stunning
geometric form of the Octagon Chapel on the left. St Clement’s is a
short way further along, on the other side of the road.
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Tower of St George's. Photo: Chris Skipworth
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Georgian interior. Photo: David White

St George Colegate

(MAP REF F4)

The tower of St George’s is probably the work of John Woderofe,
an eminent Norwich stonemason. The carvings in the spandrels
– the triangular spaces above the porch door – may also be his. One
scene shows Saint George being dressed for battle by angels who are
strapping on his armour and bringing him his (outsize) helmet. The
other spandrel depicts the Annunciation – when Gabriel told Mary
that she would bear a Saviour. These scenes were a common pairing,
because both depict devout individuals – one a man, the other a
woman – being visited by angels. The carvings are in extraordinarily
good condition apart from their faces, which were neatly chipped off
during the Reformation.
The church has been much altered and restored, but the
interior is still largely Georgian in character. Above the nave there
is a beautiful and stately clearstorey – a high row of windows that
lets in light while keeping outside noise and other distractions to a
minimum. Up at sill level there are corbels – supporting wall-posts »

(MAP REF E6)

St Augustine

Over
the
Water

Walk on down the churchyard lane, keeping the low-doored
cottages to your left and the church to your right. This will lead you into
Gildencroft. Go on to the end, turn left down Chatham Street, then
take the footpath known as Quakers Lane. This brings you out onto
St Crispin’s Road. Cross at the crossing to the right, then backtrack
slightly to turn down Oak Street. Not long after passing the White Lion
Pub you will see St Martin-at-Oak on your left.

stone, the ghostly form of the original church. The enlargement of
St Mary’s took place between about 1400 and 1460. The nave was
heightened and widened, and a transept – like the head of a capital
T – was added at the far (east) end. The large new windows around
the church were installed at the same time. These may have been
created to contain glass by a prominent Norwich glazier named John
Wighton, who lived in the parish and is buried beneath the porch.
St Mary’s was in a dilapidated state by the turn of the 20th
century, and was damaged by bombing in the Second World War.
It now functions as a book warehouse. It is not normally open to
the public, but if you do manage to see inside, look out for the
15th-century wooden boss on
the transept roof. This carving
In the stonework of the
depicts the Virgin Mary in a
gable-end wall you can
radiant circle of light. Four
adoring angels are positioned
make out the ghostly form
on the diagonal arch braces.
of the original church.
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St Edmund

Stand in front of the row of 16th-century cottages on the south
side of the square churchyard. From this vantage point, the strange
appearance of the church is clear to see: the red-brick tower sits
oddly next to the stone-grey body of the church; the clearstorey (the
upper row of windows) extends only halfway down the church, then
it gives way to a terracotta chancel roof. It is as if the building were
made up of spare parts from other churches – like the composite
font in St George’s.
The tower is in fact a late replacement, built in the 1680s after
the collapse of an earlier medieval one. The walls of the church are
made up of a wide range of large flints, different types of freestone
and broken millstones. These would have been cheaper to acquire
than specially prepared blocks of cut stone, suggesting that the
founders were men of modest means.
Inside the church, the names of soldiers killed in the First
World War are inscribed on a simple rood screen. This roll of
honour is unusual in that it includes, without comment, the name
of a man who was shot for desertion. He was John Abigail, of the
Norfolk Regiment, and he met his death in 1917 at the age of 20.
Private Abigail was pardoned posthumously in 2006.
The church is locked, but if you want to go inside you can ask
for the key at Coleman Opticians on St Augustine’s Street.
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Walk back the way you came along the west side of Magdalen
Street. Just past the King’s Head Pub (an excellent place to stop for
refreshment), turn right into Golden Dog Lane. At the end of the lane
turn right into Calvert Street. At the top of the road, turn left and
cross St Crispin’s Road via the underpass (this is the only unlovely part
of the walk). On exiting, turn right at the roundabout, and head along
Pitt Street. At the bend in the road, where it becomes St Augustine’s
Street, cross at the pedestrian crossing. The church is a few steps on.

The round tower of St Mary's

St Edmund's. Photo: Cameron Self
St Saviour's as it looked
in the 1820s, when the
tower was taller. The
pointed belfry windows
were removed intact and
reset lower down, where
they can still be seen today.
Photo: Norfolk Museums
Service (Norwich Castle
Museum & Art Gallery)

The church now appears to be somewhat stranded amid modern
housing and the long blank wall of the NCB building. But this outof-the-way spot was once an important site on the edge of Norwich.
The line of the Anglo-Saxon fortifications, Interior. Photo: George Plunkett
which were the town’s protection against
Viking attackers, were hard by the church.
St Edmund’s stood just outside the
ramparts. The dedication to St Edmund is a
form of spiritual protection: he was a martyr
king, killed in battle against the Danes in
the year 869, which is about 50 years before
the founding of the church. In medieval
times, part of the king’s shirt, the one he
was said to be wearing when he died, was
held in a crystal casket at St Edmund’s.
2
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Walk back down Whitefriars, the way you came. Before you get
to the bridge, turn right into Fishergate. The church of St Edmund is a
short way down the street on the left.

The tower is part of an extension that was added in the mid14th century. This increase in length brought it very close to the
corner of the street, which explains why the lower part of the wall
at the angle of the church has been chamfered – cut on a diagonal.
Taking off the sharp corner made it easier for carts to negotiate the
bend. The other corner is also chamfered – presumably for reasons
of symmetry. Above the northern chamfer is a corbel in the form of
a demonic bat-eared creature. The modern copy on the other corner
gives an idea of how it would originally have looked. Within the
church, many more grotesque faces adorn the walls: these are the
players in the puppet theatre that now operates here.
2

St Clement-at-Fyebridge

The church was probably established
around the year 900, but the earliest parts
of the present structure date to about 1330.
As is often the case with the churches of
Norwich, its footprint was enlarged in the
15th century. But the visible fabric retains
clues to its original size. The faint outline
of the old walls can be seen at the western
end (the direction from which you have
come), and this corresponds exactly to
the present width of the chancel (the
lower, narrower end section that looks
out on Fye Bridge Street). In other words,
the church was originally the width and
height of the chancel.
Despite its modest size, St Clement’s
may originally have been a ‘minster
church’ – meaning that it had several

(MAP REF F5)

priests rather than one, and that it served a geographically large area.
Other parishes, such as St George Colegate and St Augustine’s, were
later carved out of St Clement’s territory.
The memorial clock on the church tower depicts St Clement
with anchors. This is because the saint (who is held to be one of the
early popes) was martyred under the Romans by being tied to an
anchor and thrown into the sea. He is the patron saint of mariners
and seafarers.
2
Take a moment to stand on Fye Bridge Street and admire the
magnificent chancel window of St Clement’s. Now cross over Fye Bridge,
and turn left along the Quayside river walk. As you stroll along the
river, you will be rewarded with glimpses of the sharp pencil-point of the
cathedral spire, away to your right. When you reach Whitefriars, turn left
again, and cross back over the river. A few minutes’ walk will bring you to
St James Pockthorpe, tucked away on the right-hand side of the road.
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St James Pockthorpe

(MAP REF D7)

The most striking feature of this church is the octagonal brick-built
bell-tower that sits on top of the cube-shaped flint base. The octagon
dates back to the 18th century, and is a replacement for an earlier top
section that was much the same shape. Its geometry may be an echo
of a similar tower within the Carmelite Friary that occupied the
area between here and the bridge. (Carmelites wore white mantles –
hence the name of the street: Whitefriars.) »

A 19th-century etching of a brass
memorial to Margaret Pettwode (died
1514). She wears a ‘kennel’ head-dress –
very popular in the reign of Henry VIII.
Photo: Norfolk Museums Service
(Norwich Castle Museum & Art Gallery)

St James's. Photo: Cameron Self

In the triangular
spandrel above
the door, three
beautifully carved
angels dress Saint
George for battle.

Outside there is a corbel
in the form of a demonic
bat-eared creature, and
grotesque puppet faces
adorn the walls within.
Spandrels on the porch. Photo: George Plunkett

Medieval flushwork

St Clement's from Fye Bridge Street. Photo: Cameron Self

Theatrical puppets. Photo: Simon Knott

Continue along Oak Street until you reach the end of the trail at
St Mary’s Works.

Walk to the end of Fishergate, then turn right onto Fye Bridge
Street, which becomes Magdalen Street as you pass Colegate.
You will soon see St Saviour’s on the right-hand side of the street, just
before you reach the flyover.
St Saviour's. Photo: Chris Skipworth

Walk back down Whitefriars, the way you came. Before you get
to the bridge, turn right into Fishergate. The church of St Edmund is a
short way down the street on the left.

The tower is part of an extension that was added in the mid14th century. This increase in length brought it very close to the
corner of the street, which explains why the lower part of the wall
at the angle of the church has been chamfered – cut on a diagonal.
Taking off the sharp corner made it easier for carts to negotiate the
bend. The other corner is also chamfered – presumably for reasons
of symmetry. Above the northern chamfer is a corbel in the form of
a demonic bat-eared creature. The modern copy on the other corner
gives an idea of how it would originally have looked. Within the
church, many more grotesque faces adorn the walls: these are the
players in the puppet theatre that now operates here.
2
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St Augustine

St Martin-at-Oak

(MAP REF E2)
This lithograph shows the church of
St Martin-at-Oak after it was struck by
lightning on 30th June 1883. The
damage to the tower strangely prefigures
the far worse destruction wrought by
enemy bombing raids in 1942.
Photo: Norfolk Museums Service
(Norwich Castle Museum & Art Gallery)

St Mary’s Works

(MAP REF E2)

St Mary's Works, St Mary's Plain

Walk back the way you came along the west side of Magdalen
Street. Just past the King’s Head Pub (an excellent place to stop for
refreshment), turn right into Golden Dog Lane. At the end of the lane
turn right into Calvert Street. At the top of the road, turn left and
cross St Crispin’s Road via the underpass (this is the only unlovely part
of the walk). On exiting, turn right at the roundabout, and head along
Pitt Street. At the bend in the road, where it becomes St Augustine’s
Street, cross at the pedestrian crossing. The church is a few steps on.
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(MAP REF C3)
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St George Colegate

(MAP REF F4)

The tower of St George’s is probably the work of John Woderofe,
an eminent Norwich stonemason. The carvings in the spandrels
– the triangular spaces above the porch door – may also be his. One
scene shows Saint George being dressed for battle by angels who are
strapping on his armour and bringing him his (outsize) helmet. The
other spandrel depicts the Annunciation – when Gabriel told Mary
that she would bear a Saviour. These scenes were a common pairing,
because both depict devout individuals – one a man, the other a
woman – being visited by angels. The carvings are in extraordinarily
good condition apart from their faces, which were neatly chipped off
during the Reformation.
The church has been much altered and restored, but the
interior is still largely Georgian in character. Above the nave there
is a beautiful and stately clearstorey – a high row of windows that
lets in light while keeping outside noise and other distractions to a
minimum. Up at sill level there are corbels – supporting wall-posts »

(MAP REF E6)
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Georgian interior. Photo: David White

St Edmund

(MAP REF D5)

for the roof – that take the form of angelic figures holding shields.
In the north-east chapel, one of the shields shows the pillar and
whips used to scourge Christ before he was crucified. This is part of
‘the heraldry of the passion’ – which included all the paraphernalia
used in the course of the crucifixion: the crown of thorns, a spear, a
sponge and vinegar, and the dice used to cast lots for Christ’s robe.
The ancient font seems to be made up of two fonts cobbled
together. Some of the pews close to the font bears deep scorch
marks: the church was hit by a bomb during the war, and a burning
roof timber or molten lead fell down and scarred the woodwork.
2
Carry on down Colegate, pausing briefly to admire the stunning
geometric form of the Octagon Chapel on the left. St Clement’s is a
short way further along, on the other side of the road.

Tower of St George's. Photo: Chris Skipworth

St Clement-at-Fyebridge

The church was probably established
around the year 900, but the earliest parts
of the present structure date to about 1330.
As is often the case with the churches of
Norwich, its footprint was enlarged in the
15th century. But the visible fabric retains
clues to its original size. The faint outline
of the old walls can be seen at the western
end (the direction from which you have
come), and this corresponds exactly to
the present width of the chancel (the
lower, narrower end section that looks
out on Fye Bridge Street). In other words,
the church was originally the width and
height of the chancel.
Despite its modest size, St Clement’s
may originally have been a ‘minster
church’ – meaning that it had several

(MAP REF F5)

priests rather than one, and that it served a geographically large area.
Other parishes, such as St George Colegate and St Augustine’s, were
later carved out of St Clement’s territory.
The memorial clock on the church tower depicts St Clement
with anchors. This is because the saint (who is held to be one of the
early popes) was martyred under the Romans by being tied to an
anchor and thrown into the sea. He is the patron saint of mariners
and seafarers.
2
Take a moment to stand on Fye Bridge Street and admire the
magnificent chancel window of St Clement’s. Now cross over Fye Bridge,
and turn left along the Quayside river walk. As you stroll along the
river, you will be rewarded with glimpses of the sharp pencil-point of the
cathedral spire, away to your right. When you reach Whitefriars, turn left
again, and cross back over the river. A few minutes’ walk will bring you to
St James Pockthorpe, tucked away on the right-hand side of the road.
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St James Pockthorpe

(MAP REF D7)

The most striking feature of this church is the octagonal brick-built
bell-tower that sits on top of the cube-shaped flint base. The octagon
dates back to the 18th century, and is a replacement for an earlier top
section that was much the same shape. Its geometry may be an echo
of a similar tower within the Carmelite Friary that occupied the
area between here and the bridge. (Carmelites wore white mantles –
hence the name of the street: Whitefriars.) »

A 19th-century etching of a brass
memorial to Margaret Pettwode (died
1514). She wears a ‘kennel’ head-dress –
very popular in the reign of Henry VIII.
Photo: Norfolk Museums Service
(Norwich Castle Museum & Art Gallery)

Walk on down the churchyard lane, keeping the low-doored
cottages to your left and the church to your right. This will lead you into
Gildencroft. Go on to the end, turn left down Chatham Street, then
take the footpath known as Quakers Lane. This brings you out onto
St Crispin’s Road. Cross at the crossing to the right, then backtrack
slightly to turn down Oak Street. Not long after passing the White Lion
Pub you will see St Martin-at-Oak on your left.

St James's. Photo: Cameron Self

In the triangular
spandrel above
the door, three
beautifully carved
angels dress Saint
George for battle.
Medieval flushwork

Outside there is a corbel
in the form of a demonic
bat-eared creature, and
grotesque puppet faces
adorn the walls within.
Spandrels on the porch. Photo: George Plunkett
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St Saviour
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The Norwich Over-the-Water church walk begins and ends at
St Mary’s Works, which is the centrepiece of the regeneration of the
city’s shoe quarter. This handsome building was one of several shoe
factories in the northern part of the city: St George’s Works, where
Kiltie children’s shoes were made, is just a minute or two away.
St Mary’s Works was the home of Sexton, Son & Everard;
you can see their carved monogram above the main entrance on
St Mary’s Plain. The firm built a modern factory here in 1921, but
it was destroyed in 1942 by the same bomber raids that damaged
several of the local churches. The shattered works were rebuilt after
the war, and produced quality ladies’ footwear throughout the 1950s
and 1960s – until Sexton’s closed at last in 1972.
2

Norwich Walking Trail Map

stone, the ghostly form of the original church. The enlargement of
St Mary’s took place between about 1400 and 1460. The nave was
heightened and widened, and a transept – like the head of a capital
T – was added at the far (east) end. The large new windows around
the church were installed at the same time. These may have been
created to contain glass by a prominent Norwich glazier named John
Wighton, who lived in the parish and is buried beneath the porch.
St Mary’s was in a dilapidated state by the turn of the 20th
century, and was damaged by bombing in the Second World War.
It now functions as a book warehouse. It is not normally open to
the public, but if you do manage to see inside, look out for the
15th-century wooden boss on
the transept roof. This carving
In the stonework of the
depicts the Virgin Mary in a
gable-end wall you can
radiant circle of light. Four
adoring angels are positioned
make out the ghostly form
on the diagonal arch braces.
of the original church.
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(MAP REF F3)

The church of St Michael was probably founded late in the 10th
or early in the 11th century. Dedications to the archangel declined
after the Norman Conquest. But much of what can be seen at St
Michael’s today dates to the 15th century. Walk round to the west
door of the tower, which faces onto Oak Street. This is a rare example
of late-medieval exterior wooden carving. The two angels at the top
of the pair of doors look rather feminine, though they represent male
archangels, Michael and Gabriel. Beneath their feet are two furled
birds; one is certainly a pelican, which was believed to feed its young
with its own blood, and so was a symbol of Christ’s sacrifice.
Walk round to the right of the church to see the glorious
medieval ‘flushwork’ wall. Cut white limestone has been inlaid with
darker flint to create a patterned West door of St Michael's. Photo: George Plunkett
surface that echoes the arched
forms and fine tracery of the
large windows. Some people see
the stylised outlines of angels in
the individual flint areas level
with the top of the buttresses –
though this cannot be the
result of a deliberate intention.
The flushwork on the chancel,
the narrow section at the back
of the church, is a very faithful
and convincing Victorian copy
of the earlier medieval work.
The church now houses a
circus group.
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Stand in front of the row of 16th-century cottages on the south
side of the square churchyard. From this vantage point, the strange
appearance of the church is clear to see: the red-brick tower sits
oddly next to the stone-grey body of the church; the clearstorey (the
upper row of windows) extends only halfway down the church, then
it gives way to a terracotta chancel roof. It is as if the building were
made up of spare parts from other churches – like the composite
font in St George’s.
The tower is in fact a late replacement, built in the 1680s after
the collapse of an earlier medieval one. The walls of the church are
made up of a wide range of large flints, different types of freestone
and broken millstones. These would have been cheaper to acquire
than specially prepared blocks of cut stone, suggesting that the
founders were men of modest means.
Inside the church, the names of soldiers killed in the First
World War are inscribed on a simple rood screen. This roll of
honour is unusual in that it includes, without comment, the name
of a man who was shot for desertion. He was John Abigail, of the
Norfolk Regiment, and he met his death in 1917 at the age of 20.
Private Abigail was pardoned posthumously in 2006.
The church is locked, but if you want to go inside you can ask
for the key at Coleman Opticians on St Augustine’s Street.
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Stained glass. Photo: Simon Knott

St Michael Coslany

Head down Colegate, away from Oak Street. Cross Duke Street
at the traffic lights and carry on down Colegate. St George’s is a little
further along, on the left. This is the only functioning church on the tour.
Do go inside if it is open.

The church now appears to be somewhat stranded amid modern
housing and the long blank wall of the NCB building. But this outof-the-way spot was once an important site on the edge of Norwich.
The line of the Anglo-Saxon fortifications, Interior. Photo: George Plunkett
which were the town’s protection against
Viking attackers, were hard by the church.
St Edmund’s stood just outside the
ramparts. The dedication to St Edmund is a
form of spiritual protection: he was a martyr
king, killed in battle against the Danes in
the year 869, which is about 50 years before
the founding of the church. In medieval
times, part of the king’s shirt, the one he
was said to be wearing when he died, was
held in a crystal casket at St Edmund’s.
2

The information for this ‘Over-the-Water’ Medieval Churches Tour
has been compiled with the generous and knowledgeable assistance
of The Medieval Parish Churches of Norwich Research Project at the
University of East Anglia, and with the support of St Mary’s Works.
norwichmedievalchurches.org
stmarysworks.uk
15th-century roof boss. Photo: George Plunkett
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St Saviour’s is first mentioned in a document dated to the very
end of the 12th century, but it is older than that. Its position at the
centre of the Anglo-Scandinavian fortifications (the ‘burh’), as well
as the dedication to Christ the Saviour, suggest that it originated
around the year 900.
The building as we see it today is largely the work of the 1420s,
though it was quite heavily restored in later centuries. The top storey
of the tower was removed during a restoration in the 1850s – hence
the tower’s slightly stunted appearance. The low tower adds to the
impression that the church is shrinking away from the noise and
bustle of the busy modern street. Just north of the church there was
once a fork in the road, where Magdalen Street was met by Botolph
Street. That junction was marked by the broken foot of a stone cross,
and so the spot was known as Stump Cross. This parting of the ways
disappeared beneath the flyover and the Anglia Square shopping centre.
As for the church, it is now home to a community youth theatre.
2

The round tower of St Mary's

St Saviour's as it looked
in the 1820s, when the
tower was taller. The
pointed belfry windows
were removed intact and
reset lower down, where
they can still be seen today.
Photo: Norfolk Museums
Service (Norwich Castle
Museum & Art Gallery)

(MAP REF E3)

The most striking feature of St Mary’s is the 12th-century tower.
Its cylinder is made of flint, with triangular belfry openings in
limestone imported from Caen in Normandy. These windows have
an Anglo-Saxon character, but this is not as odd as it seems: AngloSaxon features continued to appear in Norman buildings for at least
a century after the Conquest of 1066.
The church was once much smaller. If you walk a few metres up
St Mary’s Lane, and look at the point where the gable (end) wall of
the church adjoins the tower, you can clearly see, in slightly lighter

At first glance, this church appears to be a hotchpotch of different
shapes and elevations. The appearance is deceptive, because there is a
strictly mathematical plan. The nave is 16.97m long, twice the length
of the chancel (8.44m). And the chancel’s width (4.75m) if multiplied
by the root of two (1.4142) gives the width of the nave (6.72m).
The lower parts of the chancel walls, faced with coursed flint
pebbles, suggest that a stone church was first built here early in the
12th century. It has undergone many changes since then. The nave
and the chancel were remodelled in the 1430s, and the chancel was
heavily restored in Victorian times. A south aisle was added in the
1490s at the behest of a certain Thomas Wilkyns, who asked in his
will that his executors ‘build a chapel on my grave honourably in the
worship of God’. In this way, Wilkyns’ grave was brought indoors,
under the roof of the church.
St Martin’s was badly damaged by bombing in 1942, and its
shattered tower was converted into a low porch, with the stepped
gable that we see today. The window above the porch door
incorporates branching Y-shaped tracery, like a stylised picture of a
tree – perhaps the oak that is part of the church’s name. In medieval
times, that oak stood in the churchyard, and held an image of the
Virgin Mary. Both the image and the tree were lost during the
Reformation. In the 1970s St Martin’s became a night shelter serving
the homeless – which was fitting as St Martin famously shared his
cloak with a penniless wanderer. The church is now a music academy.
2

St Mary Coslany

Interior. Photo: Simon Knott

The walk begins at St Mary’s Works, on St Mary’s Plain. If you
stand with your back to the factory façade, the first church is to the left,
just beyond the corner of the building.

1

St Augustine's. Photo: Chris Skipworth

The northern district of Norwich has always been a kind of somewhere-else, not quite Norwich
proper. In Tudor times the swathe of land between the river Wensum and the northernmost arc of
the city wall was known as Norwich-over-the-Water. It still has the air of a place apart. This map
provides you with a way of exploring Norwich-over-the-Water by making a tour of its surviving
medieval churches. The walk takes about 40 minutes in all, perhaps a little longer if you stop to
look, or take a break. The map, together with the text, will guide you along the way, and direct
you to some of the main points of interest – the things to look out for at each church as you go
round. Most of the churches are no longer used for worship, but it is possible to go inside some of
them. Do enjoy getting to know this special quarter of the ancient and beautiful city of Norwich.

Cross over St Mary’s Plain. This wide expanse was very likely a
marketplace in medieval times. Go down Rosemary Lane, between
the two Baptist churches. Take the little flight of steps down to the flat,
green churchyard behind St Michael’s.

St Edmund's. Photo: Cameron Self

Design: JohnsonDesign; Map and illustrations: Peter Kent; Words: Jonathan Bastable

‘Over-the-Water’ Medieval Churches Walk

St Clement's from Fye Bridge Street. Photo: Cameron Self

Theatrical puppets. Photo: Simon Knott

Continue along Oak Street until you reach the end of the trail at
St Mary’s Works.

Walk to the end of Fishergate, then turn right onto Fye Bridge
Street, which becomes Magdalen Street as you pass Colegate.
You will soon see St Saviour’s on the right-hand side of the street, just
before you reach the flyover.
St Saviour's. Photo: Chris Skipworth

Walk back down Whitefriars, the way you came. Before you get
to the bridge, turn right into Fishergate. The church of St Edmund is a
short way down the street on the left.

The tower is part of an extension that was added in the mid14th century. This increase in length brought it very close to the
corner of the street, which explains why the lower part of the wall
at the angle of the church has been chamfered – cut on a diagonal.
Taking off the sharp corner made it easier for carts to negotiate the
bend. The other corner is also chamfered – presumably for reasons
of symmetry. Above the northern chamfer is a corbel in the form of
a demonic bat-eared creature. The modern copy on the other corner
gives an idea of how it would originally have looked. Within the
church, many more grotesque faces adorn the walls: these are the
players in the puppet theatre that now operates here.
2
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St Augustine

St Martin-at-Oak

(MAP REF E2)
This lithograph shows the church of
St Martin-at-Oak after it was struck by
lightning on 30th June 1883. The
damage to the tower strangely prefigures
the far worse destruction wrought by
enemy bombing raids in 1942.
Photo: Norfolk Museums Service
(Norwich Castle Museum & Art Gallery)

St Mary’s Works

(MAP REF E2)

St Mary's Works, St Mary's Plain

Walk back the way you came along the west side of Magdalen
Street. Just past the King’s Head Pub (an excellent place to stop for
refreshment), turn right into Golden Dog Lane. At the end of the lane
turn right into Calvert Street. At the top of the road, turn left and
cross St Crispin’s Road via the underpass (this is the only unlovely part
of the walk). On exiting, turn right at the roundabout, and head along
Pitt Street. At the bend in the road, where it becomes St Augustine’s
Street, cross at the pedestrian crossing. The church is a few steps on.

Medieval
Churches
Walk

Over
the
Water

(MAP REF C3)

3

St George Colegate

(MAP REF F4)

The tower of St George’s is probably the work of John Woderofe,
an eminent Norwich stonemason. The carvings in the spandrels
– the triangular spaces above the porch door – may also be his. One
scene shows Saint George being dressed for battle by angels who are
strapping on his armour and bringing him his (outsize) helmet. The
other spandrel depicts the Annunciation – when Gabriel told Mary
that she would bear a Saviour. These scenes were a common pairing,
because both depict devout individuals – one a man, the other a
woman – being visited by angels. The carvings are in extraordinarily
good condition apart from their faces, which were neatly chipped off
during the Reformation.
The church has been much altered and restored, but the
interior is still largely Georgian in character. Above the nave there
is a beautiful and stately clearstorey – a high row of windows that
lets in light while keeping outside noise and other distractions to a
minimum. Up at sill level there are corbels – supporting wall-posts »

(MAP REF E6)

4

Georgian interior. Photo: David White

St Edmund

(MAP REF D5)

for the roof – that take the form of angelic figures holding shields.
In the north-east chapel, one of the shields shows the pillar and
whips used to scourge Christ before he was crucified. This is part of
‘the heraldry of the passion’ – which included all the paraphernalia
used in the course of the crucifixion: the crown of thorns, a spear, a
sponge and vinegar, and the dice used to cast lots for Christ’s robe.
The ancient font seems to be made up of two fonts cobbled
together. Some of the pews close to the font bears deep scorch
marks: the church was hit by a bomb during the war, and a burning
roof timber or molten lead fell down and scarred the woodwork.
2
Carry on down Colegate, pausing briefly to admire the stunning
geometric form of the Octagon Chapel on the left. St Clement’s is a
short way further along, on the other side of the road.

Tower of St George's. Photo: Chris Skipworth

St Clement-at-Fyebridge

The church was probably established
around the year 900, but the earliest parts
of the present structure date to about 1330.
As is often the case with the churches of
Norwich, its footprint was enlarged in the
15th century. But the visible fabric retains
clues to its original size. The faint outline
of the old walls can be seen at the western
end (the direction from which you have
come), and this corresponds exactly to
the present width of the chancel (the
lower, narrower end section that looks
out on Fye Bridge Street). In other words,
the church was originally the width and
height of the chancel.
Despite its modest size, St Clement’s
may originally have been a ‘minster
church’ – meaning that it had several

(MAP REF F5)

priests rather than one, and that it served a geographically large area.
Other parishes, such as St George Colegate and St Augustine’s, were
later carved out of St Clement’s territory.
The memorial clock on the church tower depicts St Clement
with anchors. This is because the saint (who is held to be one of the
early popes) was martyred under the Romans by being tied to an
anchor and thrown into the sea. He is the patron saint of mariners
and seafarers.
2
Take a moment to stand on Fye Bridge Street and admire the
magnificent chancel window of St Clement’s. Now cross over Fye Bridge,
and turn left along the Quayside river walk. As you stroll along the
river, you will be rewarded with glimpses of the sharp pencil-point of the
cathedral spire, away to your right. When you reach Whitefriars, turn left
again, and cross back over the river. A few minutes’ walk will bring you to
St James Pockthorpe, tucked away on the right-hand side of the road.

5

St James Pockthorpe

(MAP REF D7)

The most striking feature of this church is the octagonal brick-built
bell-tower that sits on top of the cube-shaped flint base. The octagon
dates back to the 18th century, and is a replacement for an earlier top
section that was much the same shape. Its geometry may be an echo
of a similar tower within the Carmelite Friary that occupied the
area between here and the bridge. (Carmelites wore white mantles –
hence the name of the street: Whitefriars.) »

A 19th-century etching of a brass
memorial to Margaret Pettwode (died
1514). She wears a ‘kennel’ head-dress –
very popular in the reign of Henry VIII.
Photo: Norfolk Museums Service
(Norwich Castle Museum & Art Gallery)

Walk on down the churchyard lane, keeping the low-doored
cottages to your left and the church to your right. This will lead you into
Gildencroft. Go on to the end, turn left down Chatham Street, then
take the footpath known as Quakers Lane. This brings you out onto
St Crispin’s Road. Cross at the crossing to the right, then backtrack
slightly to turn down Oak Street. Not long after passing the White Lion
Pub you will see St Martin-at-Oak on your left.

St James's. Photo: Cameron Self

In the triangular
spandrel above
the door, three
beautifully carved
angels dress Saint
George for battle.
Medieval flushwork

Outside there is a corbel
in the form of a demonic
bat-eared creature, and
grotesque puppet faces
adorn the walls within.
Spandrels on the porch. Photo: George Plunkett
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St Saviour

9

The Norwich Over-the-Water church walk begins and ends at
St Mary’s Works, which is the centrepiece of the regeneration of the
city’s shoe quarter. This handsome building was one of several shoe
factories in the northern part of the city: St George’s Works, where
Kiltie children’s shoes were made, is just a minute or two away.
St Mary’s Works was the home of Sexton, Son & Everard;
you can see their carved monogram above the main entrance on
St Mary’s Plain. The firm built a modern factory here in 1921, but
it was destroyed in 1942 by the same bomber raids that damaged
several of the local churches. The shattered works were rebuilt after
the war, and produced quality ladies’ footwear throughout the 1950s
and 1960s – until Sexton’s closed at last in 1972.
2

Norwich Walking Trail Map

stone, the ghostly form of the original church. The enlargement of
St Mary’s took place between about 1400 and 1460. The nave was
heightened and widened, and a transept – like the head of a capital
T – was added at the far (east) end. The large new windows around
the church were installed at the same time. These may have been
created to contain glass by a prominent Norwich glazier named John
Wighton, who lived in the parish and is buried beneath the porch.
St Mary’s was in a dilapidated state by the turn of the 20th
century, and was damaged by bombing in the Second World War.
It now functions as a book warehouse. It is not normally open to
the public, but if you do manage to see inside, look out for the
15th-century wooden boss on
the transept roof. This carving
In the stonework of the
depicts the Virgin Mary in a
gable-end wall you can
radiant circle of light. Four
adoring angels are positioned
make out the ghostly form
on the diagonal arch braces.
of the original church.
2

(MAP REF F3)

The church of St Michael was probably founded late in the 10th
or early in the 11th century. Dedications to the archangel declined
after the Norman Conquest. But much of what can be seen at St
Michael’s today dates to the 15th century. Walk round to the west
door of the tower, which faces onto Oak Street. This is a rare example
of late-medieval exterior wooden carving. The two angels at the top
of the pair of doors look rather feminine, though they represent male
archangels, Michael and Gabriel. Beneath their feet are two furled
birds; one is certainly a pelican, which was believed to feed its young
with its own blood, and so was a symbol of Christ’s sacrifice.
Walk round to the right of the church to see the glorious
medieval ‘flushwork’ wall. Cut white limestone has been inlaid with
darker flint to create a patterned West door of St Michael's. Photo: George Plunkett
surface that echoes the arched
forms and fine tracery of the
large windows. Some people see
the stylised outlines of angels in
the individual flint areas level
with the top of the buttresses –
though this cannot be the
result of a deliberate intention.
The flushwork on the chancel,
the narrow section at the back
of the church, is a very faithful
and convincing Victorian copy
of the earlier medieval work.
The church now houses a
circus group.
2
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Stand in front of the row of 16th-century cottages on the south
side of the square churchyard. From this vantage point, the strange
appearance of the church is clear to see: the red-brick tower sits
oddly next to the stone-grey body of the church; the clearstorey (the
upper row of windows) extends only halfway down the church, then
it gives way to a terracotta chancel roof. It is as if the building were
made up of spare parts from other churches – like the composite
font in St George’s.
The tower is in fact a late replacement, built in the 1680s after
the collapse of an earlier medieval one. The walls of the church are
made up of a wide range of large flints, different types of freestone
and broken millstones. These would have been cheaper to acquire
than specially prepared blocks of cut stone, suggesting that the
founders were men of modest means.
Inside the church, the names of soldiers killed in the First
World War are inscribed on a simple rood screen. This roll of
honour is unusual in that it includes, without comment, the name
of a man who was shot for desertion. He was John Abigail, of the
Norfolk Regiment, and he met his death in 1917 at the age of 20.
Private Abigail was pardoned posthumously in 2006.
The church is locked, but if you want to go inside you can ask
for the key at Coleman Opticians on St Augustine’s Street.
2

Stained glass. Photo: Simon Knott

St Michael Coslany

Head down Colegate, away from Oak Street. Cross Duke Street
at the traffic lights and carry on down Colegate. St George’s is a little
further along, on the left. This is the only functioning church on the tour.
Do go inside if it is open.

The church now appears to be somewhat stranded amid modern
housing and the long blank wall of the NCB building. But this outof-the-way spot was once an important site on the edge of Norwich.
The line of the Anglo-Saxon fortifications, Interior. Photo: George Plunkett
which were the town’s protection against
Viking attackers, were hard by the church.
St Edmund’s stood just outside the
ramparts. The dedication to St Edmund is a
form of spiritual protection: he was a martyr
king, killed in battle against the Danes in
the year 869, which is about 50 years before
the founding of the church. In medieval
times, part of the king’s shirt, the one he
was said to be wearing when he died, was
held in a crystal casket at St Edmund’s.
2

The information for this ‘Over-the-Water’ Medieval Churches Tour
has been compiled with the generous and knowledgeable assistance
of The Medieval Parish Churches of Norwich Research Project at the
University of East Anglia, and with the support of St Mary’s Works.
norwichmedievalchurches.org
stmarysworks.uk
15th-century roof boss. Photo: George Plunkett
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St Saviour’s is first mentioned in a document dated to the very
end of the 12th century, but it is older than that. Its position at the
centre of the Anglo-Scandinavian fortifications (the ‘burh’), as well
as the dedication to Christ the Saviour, suggest that it originated
around the year 900.
The building as we see it today is largely the work of the 1420s,
though it was quite heavily restored in later centuries. The top storey
of the tower was removed during a restoration in the 1850s – hence
the tower’s slightly stunted appearance. The low tower adds to the
impression that the church is shrinking away from the noise and
bustle of the busy modern street. Just north of the church there was
once a fork in the road, where Magdalen Street was met by Botolph
Street. That junction was marked by the broken foot of a stone cross,
and so the spot was known as Stump Cross. This parting of the ways
disappeared beneath the flyover and the Anglia Square shopping centre.
As for the church, it is now home to a community youth theatre.
2

The round tower of St Mary's

St Saviour's as it looked
in the 1820s, when the
tower was taller. The
pointed belfry windows
were removed intact and
reset lower down, where
they can still be seen today.
Photo: Norfolk Museums
Service (Norwich Castle
Museum & Art Gallery)

(MAP REF E3)

The most striking feature of St Mary’s is the 12th-century tower.
Its cylinder is made of flint, with triangular belfry openings in
limestone imported from Caen in Normandy. These windows have
an Anglo-Saxon character, but this is not as odd as it seems: AngloSaxon features continued to appear in Norman buildings for at least
a century after the Conquest of 1066.
The church was once much smaller. If you walk a few metres up
St Mary’s Lane, and look at the point where the gable (end) wall of
the church adjoins the tower, you can clearly see, in slightly lighter

At first glance, this church appears to be a hotchpotch of different
shapes and elevations. The appearance is deceptive, because there is a
strictly mathematical plan. The nave is 16.97m long, twice the length
of the chancel (8.44m). And the chancel’s width (4.75m) if multiplied
by the root of two (1.4142) gives the width of the nave (6.72m).
The lower parts of the chancel walls, faced with coursed flint
pebbles, suggest that a stone church was first built here early in the
12th century. It has undergone many changes since then. The nave
and the chancel were remodelled in the 1430s, and the chancel was
heavily restored in Victorian times. A south aisle was added in the
1490s at the behest of a certain Thomas Wilkyns, who asked in his
will that his executors ‘build a chapel on my grave honourably in the
worship of God’. In this way, Wilkyns’ grave was brought indoors,
under the roof of the church.
St Martin’s was badly damaged by bombing in 1942, and its
shattered tower was converted into a low porch, with the stepped
gable that we see today. The window above the porch door
incorporates branching Y-shaped tracery, like a stylised picture of a
tree – perhaps the oak that is part of the church’s name. In medieval
times, that oak stood in the churchyard, and held an image of the
Virgin Mary. Both the image and the tree were lost during the
Reformation. In the 1970s St Martin’s became a night shelter serving
the homeless – which was fitting as St Martin famously shared his
cloak with a penniless wanderer. The church is now a music academy.
2

St Mary Coslany

Interior. Photo: Simon Knott

The walk begins at St Mary’s Works, on St Mary’s Plain. If you
stand with your back to the factory façade, the first church is to the left,
just beyond the corner of the building.

1

St Augustine's. Photo: Chris Skipworth

The northern district of Norwich has always been a kind of somewhere-else, not quite Norwich
proper. In Tudor times the swathe of land between the river Wensum and the northernmost arc of
the city wall was known as Norwich-over-the-Water. It still has the air of a place apart. This map
provides you with a way of exploring Norwich-over-the-Water by making a tour of its surviving
medieval churches. The walk takes about 40 minutes in all, perhaps a little longer if you stop to
look, or take a break. The map, together with the text, will guide you along the way, and direct
you to some of the main points of interest – the things to look out for at each church as you go
round. Most of the churches are no longer used for worship, but it is possible to go inside some of
them. Do enjoy getting to know this special quarter of the ancient and beautiful city of Norwich.

Cross over St Mary’s Plain. This wide expanse was very likely a
marketplace in medieval times. Go down Rosemary Lane, between
the two Baptist churches. Take the little flight of steps down to the flat,
green churchyard behind St Michael’s.

St Edmund's. Photo: Cameron Self

Design: JohnsonDesign; Map and illustrations: Peter Kent; Words: Jonathan Bastable

‘Over-the-Water’ Medieval Churches Walk

St Clement's from Fye Bridge Street. Photo: Cameron Self

Theatrical puppets. Photo: Simon Knott

Design: JohnsonDesign; Map and illustrations: Peter Kent; Words: Jonathan Bastable

The information for this ‘Over-the-Water’ Medieval Churches Tour
has been compiled with the generous and knowledgeable assistance
of The Medieval Parish Churches of Norwich Research Project at the
University of East Anglia, and with the support of St Mary’s Works.
norwichmedievalchurches.org
stmarysworks.uk

‘Over-the-Water’ Medieval Churches Walk
The northern district of Norwich has always been a kind of somewhere-else, not quite Norwich
proper. In Tudor times the swathe of land between the river Wensum and the northernmost arc of
the city wall was known as Norwich-over-the-Water. It still has the air of a place apart. This map
provides you with a way of exploring Norwich-over-the-Water by making a tour of its surviving
medieval churches. The walk takes about 40 minutes in all, perhaps a little longer if you stop to
look, or take a break. The map, together with the text, will guide you along the way, and direct
you to some of the main points of interest – the things to look out for at each church as you go
round. Most of the churches are no longer used for worship, but it is possible to go inside some of
them. Do enjoy getting to know this special quarter of the ancient and beautiful city of Norwich.
The walk begins at St Mary’s Works, on St Mary’s Plain. If you
stand with your back to the factory façade, the first church is to the left,
just beyond the corner of the building.

St Mary Coslany

(MAP REF E2)
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Interior. Photo: Simon Knott

St Martin-at-Oak

(MAP REF E3)

Stained glass. Photo: Simon Knott

Cross over St Mary’s Plain. This wide expanse was very likely a
marketplace in medieval times. Go down Rosemary Lane, between
the two Baptist churches. Take the little flight of steps down to the flat,
green churchyard behind St Michael’s.

2

St Michael Coslany

St Augustine's. Photo: Chris Skipworth

Continue along Oak Street until you reach the end of the trail at
St Mary’s Works.

At first glance, this church appears to be a hotchpotch of different
shapes and elevations. The appearance is deceptive, because there is a
strictly mathematical plan. The nave is 16.97m long, twice the length
of the chancel (8.44m). And the chancel’s width (4.75m) if multiplied
by the root of two (1.4142) gives the width of the nave (6.72m).
The lower parts of the chancel walls, faced with coursed flint
pebbles, suggest that a stone church was first built here early in the
12th century. It has undergone many changes since then. The nave
and the chancel were remodelled in the 1430s, and the chancel was
heavily restored in Victorian times. A south aisle was added in the
1490s at the behest of a certain Thomas Wilkyns, who asked in his
will that his executors ‘build a chapel on my grave honourably in the
worship of God’. In this way, Wilkyns’ grave was brought indoors,
under the roof of the church.
St Martin’s was badly damaged by bombing in 1942, and its
shattered tower was converted into a low porch, with the stepped
gable that we see today. The window above the porch door
incorporates branching Y-shaped tracery, like a stylised picture of a
tree – perhaps the oak that is part of the church’s name. In medieval
times, that oak stood in the churchyard, and held an image of the
Virgin Mary. Both the image and the tree were lost during the
Reformation. In the 1970s St Martin’s became a night shelter serving
the homeless – which was fitting as St Martin famously shared his
cloak with a penniless wanderer. The church is now a music academy.
2
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(MAP REF E2)
15th-century roof boss. Photo: George Plunkett

(MAP REF D5)

The Norwich Over-the-Water church walk begins and ends at
St Mary’s Works, which is the centrepiece of the regeneration of the
city’s shoe quarter. This handsome building was one of several shoe
factories in the northern part of the city: St George’s Works, where
Kiltie children’s shoes were made, is just a minute or two away.
St Mary’s Works was the home of Sexton, Son & Everard;
you can see their carved monogram above the main entrance on
St Mary’s Plain. The firm built a modern factory here in 1921, but
it was destroyed in 1942 by the same bomber raids that damaged
several of the local churches. The shattered works were rebuilt after
the war, and produced quality ladies’ footwear throughout the 1950s
and 1960s – until Sexton’s closed at last in 1972.
2

St Mary’s Works

Medieval
Churches
Walk

St Mary's Works, St Mary's Plain

Norwich Walking Trail Map
The most striking feature of St Mary’s is the 12th-century tower.
Its cylinder is made of flint, with triangular belfry openings in
limestone imported from Caen in Normandy. These windows have
an Anglo-Saxon character, but this is not as odd as it seems: AngloSaxon features continued to appear in Norman buildings for at least
a century after the Conquest of 1066.
The church was once much smaller. If you walk a few metres up
St Mary’s Lane, and look at the point where the gable (end) wall of
the church adjoins the tower, you can clearly see, in slightly lighter

St Saviour

This lithograph shows the church of
St Martin-at-Oak after it was struck by
lightning on 30th June 1883. The
damage to the tower strangely prefigures
the far worse destruction wrought by
enemy bombing raids in 1942.
Photo: Norfolk Museums Service
(Norwich Castle Museum & Art Gallery)

Head down Colegate, away from Oak Street. Cross Duke Street
at the traffic lights and carry on down Colegate. St George’s is a little
further along, on the left. This is the only functioning church on the tour.
Do go inside if it is open.

(MAP REF F3)

The church of St Michael was probably founded late in the 10th
or early in the 11th century. Dedications to the archangel declined
after the Norman Conquest. But much of what can be seen at St
Michael’s today dates to the 15th century. Walk round to the west
door of the tower, which faces onto Oak Street. This is a rare example
of late-medieval exterior wooden carving. The two angels at the top
of the pair of doors look rather feminine, though they represent male
archangels, Michael and Gabriel. Beneath their feet are two furled
birds; one is certainly a pelican, which was believed to feed its young
with its own blood, and so was a symbol of Christ’s sacrifice.
Walk round to the right of the church to see the glorious
medieval ‘flushwork’ wall. Cut white limestone has been inlaid with
darker flint to create a patterned West door of St Michael's. Photo: George Plunkett
surface that echoes the arched
forms and fine tracery of the
large windows. Some people see
the stylised outlines of angels in
the individual flint areas level
with the top of the buttresses –
though this cannot be the
result of a deliberate intention.
The flushwork on the chancel,
the narrow section at the back
of the church, is a very faithful
and convincing Victorian copy
of the earlier medieval work.
The church now houses a
circus group.
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St Saviour’s is first mentioned in a document dated to the very
end of the 12th century, but it is older than that. Its position at the
centre of the Anglo-Scandinavian fortifications (the ‘burh’), as well
as the dedication to Christ the Saviour, suggest that it originated
around the year 900.
The building as we see it today is largely the work of the 1420s,
though it was quite heavily restored in later centuries. The top storey
of the tower was removed during a restoration in the 1850s – hence
the tower’s slightly stunted appearance. The low tower adds to the
impression that the church is shrinking away from the noise and
bustle of the busy modern street. Just north of the church there was
once a fork in the road, where Magdalen Street was met by Botolph
Street. That junction was marked by the broken foot of a stone cross,
and so the spot was known as Stump Cross. This parting of the ways
disappeared beneath the flyover and the Anglia Square shopping centre.
As for the church, it is now home to a community youth theatre.
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Walk to the end of Fishergate, then turn right onto Fye Bridge
Street, which becomes Magdalen Street as you pass Colegate.
You will soon see St Saviour’s on the right-hand side of the street, just
before you reach the flyover.
St Saviour's. Photo: Chris Skipworth

(MAP REF C3)

for the roof – that take the form of angelic figures holding shields.
In the north-east chapel, one of the shields shows the pillar and
whips used to scourge Christ before he was crucified. This is part of
‘the heraldry of the passion’ – which included all the paraphernalia
used in the course of the crucifixion: the crown of thorns, a spear, a
sponge and vinegar, and the dice used to cast lots for Christ’s robe.
The ancient font seems to be made up of two fonts cobbled
together. Some of the pews close to the font bears deep scorch
marks: the church was hit by a bomb during the war, and a burning
roof timber or molten lead fell down and scarred the woodwork.
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Carry on down Colegate, pausing briefly to admire the stunning
geometric form of the Octagon Chapel on the left. St Clement’s is a
short way further along, on the other side of the road.
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Tower of St George's. Photo: Chris Skipworth
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Georgian interior. Photo: David White

St George Colegate

(MAP REF F4)

The tower of St George’s is probably the work of John Woderofe,
an eminent Norwich stonemason. The carvings in the spandrels
– the triangular spaces above the porch door – may also be his. One
scene shows Saint George being dressed for battle by angels who are
strapping on his armour and bringing him his (outsize) helmet. The
other spandrel depicts the Annunciation – when Gabriel told Mary
that she would bear a Saviour. These scenes were a common pairing,
because both depict devout individuals – one a man, the other a
woman – being visited by angels. The carvings are in extraordinarily
good condition apart from their faces, which were neatly chipped off
during the Reformation.
The church has been much altered and restored, but the
interior is still largely Georgian in character. Above the nave there
is a beautiful and stately clearstorey – a high row of windows that
lets in light while keeping outside noise and other distractions to a
minimum. Up at sill level there are corbels – supporting wall-posts »

(MAP REF E6)

St Augustine

Over
the
Water

Walk on down the churchyard lane, keeping the low-doored
cottages to your left and the church to your right. This will lead you into
Gildencroft. Go on to the end, turn left down Chatham Street, then
take the footpath known as Quakers Lane. This brings you out onto
St Crispin’s Road. Cross at the crossing to the right, then backtrack
slightly to turn down Oak Street. Not long after passing the White Lion
Pub you will see St Martin-at-Oak on your left.

stone, the ghostly form of the original church. The enlargement of
St Mary’s took place between about 1400 and 1460. The nave was
heightened and widened, and a transept – like the head of a capital
T – was added at the far (east) end. The large new windows around
the church were installed at the same time. These may have been
created to contain glass by a prominent Norwich glazier named John
Wighton, who lived in the parish and is buried beneath the porch.
St Mary’s was in a dilapidated state by the turn of the 20th
century, and was damaged by bombing in the Second World War.
It now functions as a book warehouse. It is not normally open to
the public, but if you do manage to see inside, look out for the
15th-century wooden boss on
the transept roof. This carving
In the stonework of the
depicts the Virgin Mary in a
gable-end wall you can
radiant circle of light. Four
adoring angels are positioned
make out the ghostly form
on the diagonal arch braces.
of the original church.
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St Edmund

Stand in front of the row of 16th-century cottages on the south
side of the square churchyard. From this vantage point, the strange
appearance of the church is clear to see: the red-brick tower sits
oddly next to the stone-grey body of the church; the clearstorey (the
upper row of windows) extends only halfway down the church, then
it gives way to a terracotta chancel roof. It is as if the building were
made up of spare parts from other churches – like the composite
font in St George’s.
The tower is in fact a late replacement, built in the 1680s after
the collapse of an earlier medieval one. The walls of the church are
made up of a wide range of large flints, different types of freestone
and broken millstones. These would have been cheaper to acquire
than specially prepared blocks of cut stone, suggesting that the
founders were men of modest means.
Inside the church, the names of soldiers killed in the First
World War are inscribed on a simple rood screen. This roll of
honour is unusual in that it includes, without comment, the name
of a man who was shot for desertion. He was John Abigail, of the
Norfolk Regiment, and he met his death in 1917 at the age of 20.
Private Abigail was pardoned posthumously in 2006.
The church is locked, but if you want to go inside you can ask
for the key at Coleman Opticians on St Augustine’s Street.
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Walk back the way you came along the west side of Magdalen
Street. Just past the King’s Head Pub (an excellent place to stop for
refreshment), turn right into Golden Dog Lane. At the end of the lane
turn right into Calvert Street. At the top of the road, turn left and
cross St Crispin’s Road via the underpass (this is the only unlovely part
of the walk). On exiting, turn right at the roundabout, and head along
Pitt Street. At the bend in the road, where it becomes St Augustine’s
Street, cross at the pedestrian crossing. The church is a few steps on.

The round tower of St Mary's

St Edmund's. Photo: Cameron Self
St Saviour's as it looked
in the 1820s, when the
tower was taller. The
pointed belfry windows
were removed intact and
reset lower down, where
they can still be seen today.
Photo: Norfolk Museums
Service (Norwich Castle
Museum & Art Gallery)

The church now appears to be somewhat stranded amid modern
housing and the long blank wall of the NCB building. But this outof-the-way spot was once an important site on the edge of Norwich.
The line of the Anglo-Saxon fortifications, Interior. Photo: George Plunkett
which were the town’s protection against
Viking attackers, were hard by the church.
St Edmund’s stood just outside the
ramparts. The dedication to St Edmund is a
form of spiritual protection: he was a martyr
king, killed in battle against the Danes in
the year 869, which is about 50 years before
the founding of the church. In medieval
times, part of the king’s shirt, the one he
was said to be wearing when he died, was
held in a crystal casket at St Edmund’s.
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Walk back down Whitefriars, the way you came. Before you get
to the bridge, turn right into Fishergate. The church of St Edmund is a
short way down the street on the left.

The tower is part of an extension that was added in the mid14th century. This increase in length brought it very close to the
corner of the street, which explains why the lower part of the wall
at the angle of the church has been chamfered – cut on a diagonal.
Taking off the sharp corner made it easier for carts to negotiate the
bend. The other corner is also chamfered – presumably for reasons
of symmetry. Above the northern chamfer is a corbel in the form of
a demonic bat-eared creature. The modern copy on the other corner
gives an idea of how it would originally have looked. Within the
church, many more grotesque faces adorn the walls: these are the
players in the puppet theatre that now operates here.
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St Clement-at-Fyebridge

The church was probably established
around the year 900, but the earliest parts
of the present structure date to about 1330.
As is often the case with the churches of
Norwich, its footprint was enlarged in the
15th century. But the visible fabric retains
clues to its original size. The faint outline
of the old walls can be seen at the western
end (the direction from which you have
come), and this corresponds exactly to
the present width of the chancel (the
lower, narrower end section that looks
out on Fye Bridge Street). In other words,
the church was originally the width and
height of the chancel.
Despite its modest size, St Clement’s
may originally have been a ‘minster
church’ – meaning that it had several

(MAP REF F5)

priests rather than one, and that it served a geographically large area.
Other parishes, such as St George Colegate and St Augustine’s, were
later carved out of St Clement’s territory.
The memorial clock on the church tower depicts St Clement
with anchors. This is because the saint (who is held to be one of the
early popes) was martyred under the Romans by being tied to an
anchor and thrown into the sea. He is the patron saint of mariners
and seafarers.
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Take a moment to stand on Fye Bridge Street and admire the
magnificent chancel window of St Clement’s. Now cross over Fye Bridge,
and turn left along the Quayside river walk. As you stroll along the
river, you will be rewarded with glimpses of the sharp pencil-point of the
cathedral spire, away to your right. When you reach Whitefriars, turn left
again, and cross back over the river. A few minutes’ walk will bring you to
St James Pockthorpe, tucked away on the right-hand side of the road.
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St James Pockthorpe

(MAP REF D7)

The most striking feature of this church is the octagonal brick-built
bell-tower that sits on top of the cube-shaped flint base. The octagon
dates back to the 18th century, and is a replacement for an earlier top
section that was much the same shape. Its geometry may be an echo
of a similar tower within the Carmelite Friary that occupied the
area between here and the bridge. (Carmelites wore white mantles –
hence the name of the street: Whitefriars.) »

A 19th-century etching of a brass
memorial to Margaret Pettwode (died
1514). She wears a ‘kennel’ head-dress –
very popular in the reign of Henry VIII.
Photo: Norfolk Museums Service
(Norwich Castle Museum & Art Gallery)

St James's. Photo: Cameron Self

In the triangular
spandrel above
the door, three
beautifully carved
angels dress Saint
George for battle.

Outside there is a corbel
in the form of a demonic
bat-eared creature, and
grotesque puppet faces
adorn the walls within.
Spandrels on the porch. Photo: George Plunkett

Medieval flushwork

St Clement's from Fye Bridge Street. Photo: Cameron Self

Theatrical puppets. Photo: Simon Knott

Lost Churches
The history of a place is not always visible. Sometimes it takes an
effort of the imagination to see what was once there. The medieval
churches described below have disappeared from the Norwich
cityscape, but they are not entirely forgotten. You will pass some of
the sites as you do the Over-the-Water walk; to find the others you
will need to make a short detour.

St Margaret Newbridge St George’s StreetMAP REF F4
St Margaret’s stood near the site of the Norwich Playhouse. The
dedication is to St Margaret of Antioch, who was said to have
been swallowed by a devil in the form of a dragon. She escaped by
making the sign of the cross, which had the effect of tearing open
the dragon’s body. Most of the parishioners of St Margaret’s were
wiped out by the Black Death in 1349, after which the empty church
became a hermitage, and its churchyard a garden. The church
building was demolished in 1540.
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St Mary Coslany

MAP REF E3
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St Edmund

MAP REF E6
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St Saviour

MAP REF D5
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St Augustine

MAP REF C3

9

St Martin-at-Oak

MAP REF E2

11 St Olave Pitt Street
MAP REF D3
The church of St Olave stood on what is now the edge of the
roundabout, where Pitt Street meets St Crispin’s Road. It was
demolished in 1546. The Norwegian king Olaf II (Olave is an
English form of the name) is credited with converting his country
to Christianity in the 11th century. He was killed at the Battle of
Stiklestad in 1030, and subsequently canonised. The dedication to
Olaf (‘king and martyr’) suggests that this was a parish church for
the Scandinavian incomers to Norwich.
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St Michael Coslany

MAP REF F3

St Mary in combusto Magdalen Street

MAP REF E5

The Latin suffix ‘in combusto’ could mean ‘in the area that
was burned’. But when the phrase is written as a single word
(‘incombusto’) it appears to mean ‘not burned’. And the other
name by which St Mary’s is known – Unbrent – is an older English
form of the word ‘unburnt’. So certainly a large and memorable fire
devastated this part of Norwich at some point (it is unclear exactly
when), and it may be that the church appeared to have survived by
some miracle. The building stood just south of Golden Dog Lane,
and was demolished some time before 1588.
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St Botolph Anglia Square

MAP REF D5

Churches dedicated to St Botolph are usually located near city gates.
This one isn’t close to the medieval gates of Norwich, but there was
an earlier defensive boundary just north of where it stood. The site
of the church, which was demolished in 1548, is lost beneath Anglia
Square. So is the old part of Botolph Street – which now turns
sharply south behind the shopping centre. In medieval times, it ran
diagonally from Magdalen Street to St Augustine’s.

All Saints Magdalen Street
MAP REF C5
All Saints occupied a spot on the corner of Cowgate where the
white-tiled surgery now stands. An All Saints is mentioned in the
Domesday Book, but this is most likely the church of the same
name that still stands on Westlegate, south of the river. The lost All
Saints at Cowgate was said to have had a very fine font, installed
in 1477. Little more is known about the church except that it was
dismantled in 1550, its fabric sold off. One buyer took the chancel,
another the nave. So some of the stones of All Saints may still be
somewhere nearby, incorporated anonymously into newer buildings.
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St George Colegate

MAP REF F4
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St Clement-at-Fyebridge

MAP REF F5

St Margaret Fybriggate Magdalen Street

MAP REF B5

The church of St Margaret was located at the far end of Magdalen
Street, near where a narrow alley leads off to the west by No. 134.
This upper part of Magdalen Street was once named Fye Bridge
Gate, hence the name of the church. (‘Gate’ in this instance is the
old Norse word for ‘street’ – it does not mean an entranceway.) The
church was also known by the sinister Latin suffix ubi sepeliunter
suspensi (‘where the hanged are buried’). Sure enough, when the site
was excavated in 1988, skeletons were found that appeared to belong
to executed criminals. The bodies had been interred face down, with
their hands tied behind their backs. The gallows were a short way
away, beyond the medieval walls of the city, in the vicinity of what
is now Churchill Road.

St John Colegate Colegate
MAP REF E4
This church, dedicated to John the Baptist, stood close to the spot
where the Octagon Chapel is now. When the Dominicans (or ‘black
friars’) arrived in Norwich in 1226, they had their first site here on
Colegate. The church was used by the friars until they moved south
of the River Wensum in 1307. The name of the Black Boys pub
on Colegate – now the Merchants of Spice restaurant – served as
a reminder of the Dominicans’ 80-year-long stay, 800 years ago.
The church was demolished in 1540.
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St James Pockthorpe

stmarysworks.uk

MAP REF D7

17 St Paul Willis Street
MAP REF C6
St Paul’s stood at the point where the A147 flyover descends to
ground level and joins the Whitefriars roundabout. That is, it
occupied the spot where there is now a children’s playground –
diagonally opposite St James Pockthorpe. The church of St Paul
was badly damaged in the Second World War, but its walls and
distinctive round Norman tower survived the bombing. Repairs
were carried out after the war – but the church was nevertheless
swept away for the construction of the ring road in the 1960s.

